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- The Docklands, London

... I was-interested in water; reflection and
gradation at the site. I took direct prints from the
surface of the water because I wanted 16 be inti-
mately associated with the water. The water at the
docks was stable, therefore-the print was clear. But
the River Thames’s print was unclear because of
the current.

There were various reflections of images in. the
water. The reflection of light was very beautiful: T
read the site, Tooking at the keywords, reflection
and gradation and studied human activities and life
with the water. l’mgde sonte blue bread because
wanted to make the surface of the water using dif-
ferent materials. The experiment has given me a
strange feeling. But it stimulated me. I found-beau=
tifil images of water from a high viewpoint. I de-.
signed a bridge over thedock so that people can
feel the beautiful aspect of water as a water mu-
seum. I made a model of the bridge to know the
atmosphere of the outside’and the, inside. Then T
situated the bridge on theidock. I decided ona hous-
ing scheme there instead. The dwellers there will
feel the flowing and falling water from the interior
of their homes. I studied how water flows by mak-
ing a model. I studied the texture and sound of




_.wanted his‘new house to be becatise I wanted to

“

- words such v, organic lines, L

dmm:fc water. I went uﬁhe smus and‘xecarde&’”" 3

>
- the Soundof natural water from the Niagara Falls

and %gmr" by Frank Lloyd Wright. L askeds
aJmusician
meorde

2 sleq.lunch and
ook, and where water of differcnt sounds and

ports the house. - il e b
BBl e ; The House in-Japan : :
Lrequested the client to make a collage ofswhat hé Collage ™ -

know his memorysEfom | the.collage, 1 derived key-

‘our and axis, These gave me cues to the - planning,
sllmg, building ‘proportion, orientation and build-
ing materials. The inferfor of the house was crayed™ .-
outfrom the my interpretafion of his memory of his
childhood in the Philippines. I believe that the cli-
ent’s memories and active role through the collage*
and direct site pastigipation, togetheFwith the im-
pression gm.hemd by the architect are the true ver-
naculas They are the vernacular in memory.

Docklands, London A



louse and Bridge, Kobuchizawa, 9apan by Takeo Mufaji
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