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This workshop in Nanjya-village, Macau and Hong Kong 2011 follows the previous workshops, Malaysia-Singapore 1998,
Korea 1999, Brazil 2000, India 2002, Turkey 2005 and Philippines 2008. The theme of the workshop is “Transform from
Vernacular” which was motivated by the experience of the international conference,” Contemporary Vernacular” in
Beijing, 1997, organized by William Lim. I think that it is important to explore the design methods looking at architecture
in the future through workshops in various countries.

This workshop was held just after the terrible disaster in East Japan. Therefore, the decision was so difficult. Many
participants including students from Tohoku University having the damages expressed positive expectation to this
workshop. Therefore, my decision was go!!!

I really appreciate the tutors, Professor Toshikazu Ishida and Ms.Kiwako Kamo who really cultivated students’ creativity.
I also appreciate all the supporters including Professor Rui Leao, Mr. Nuno Soares in Macau, Mr.Koon Wee, Ms.Eunice
Seng, Mr.Thomas Tsang, and Mr.Tony Leung in Hong Kong. They gave interesting lecture and meaningful advice to
students.

Please enjoy this booklet with 21 fascinating projects by the 21 students and meaningful process in the workshop.
August.2011 Organizer: Takeo Muraji
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25(Fri) Dongguan—Nanjya village Observation, Vernacular investigation—Dongguan—Shenzhen Coach—Macau

26(Sat) Macau Vernacular investigation, Finding own theme, Experimentation,coach,Middle Jury in Macau university

27(Sun) Macau, Coach—Hong Kong Concept work, Lecture
28(Mon) Hong Kong Finding site, Experimentation, Proposal
29(Tue) Hong Kong Proposal work,Final Jury in Hong Kong
30(Wed) Depart from Hong Kong to Haneda
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[ The concept and the out line of
this workshop]

Takeo Muraji

We did a workshop in 3 cities in China;
Nanjya village, Hong Kong and Macau from
24th to 30th March 2011. The theme was
“Transform from Vernacular” . Why we
visited the cities in China was that they have
different back ground and different vernacular
aspects. I thought the various vernacular
aspects can stimulate participant’ s creativity.
The participants were 21 students from 12
universities. They were from 1st year students
to graduate school students.A professor of
Tohoku university, Toshikazu Ishida joined
this workshop as one of the tutors. Another
tutor was an architect, Ms.Kiwako Kamo of
Mikan-gumi.Although we had the East Japan
big disaster on 11th March, they over came the
difficulty and joined this workshop.The
itinerary was from Nanjya village (1night),
Macau (2 nights), Hong Kong (3nights). The
programme was to find out vernacular and
creating concept through Nanja village to
Macau and then to propose something in Hong
Kong.

mThe meaning of the point of view of
Vernacular.

The participants initially needed to look for
Chinese vernacular. The purpose was not to
define the vernacular, was to design something
new from the vernacular. Therefore, the
participants needed to identify the vernacular
through their experience. One of the students
was interested in reflected images on the pond
in Nanjya village. He explored about the
relationship between the real image and the
unreal image. Other student was interested in
communication through food. He experimented
various situations using local foods.

What was the meaning of the exploration
looking at vernacular? I think that there were
mainly 3 points.

1, The meaning of the cultural element
becomes one of the conditions for design. One
of problems in the functionalism was a lack of
cultural points of views including history and
locality. Therefore, the most of cities has lost
local aspects by the modernization which is
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based on functional approach. Therefore, it is
important to deal with vernacular for design
process so that the cities have own identity
including cultural aspects.

2, The expansion of architectural meaning.
After the modernism, as the space oriented, the
meaning of architecture is rather important.
The expansion of architectural meaning is that
architecture should have various meanings not
only building, but also, ethnic, religion system
of politics, sociology and economics, as a total
subject. It can be explained, as “Narrative
architecture” which has a story having
elements of time and incidents.

3, Meaning of architectural education,
regarding concept and process.

In ordinarily process, concept often is not clear
because the purpose is to design a building in a
site with the technical skill. In this programme,
the participants needed to create concept
clearly, then design something, looking at the
suitable site for the concept. Therefore, this
programme was rather difficult and tough,
looking at the depth of the exploration.

mInteresting the different Vernaculars

(First day: 24th March) Enter to China

The three sites have different back grounds.
Therefore, the vernaculars are so different.
Nanjya village has typical Chinese traditional
houses. Although, the village is conservation
area, people live there. Therefore, there are still
traditional atmosphere and traditional life of
China.Macau was colonized by Portugal.

| Therefore, there is strong Portugal influence in

it. The city is a famous about Casino
amusement and international city.There is
fascinating contrast between the traditional
atmosphere of Portugal and the powerful
modern casino atmosphere. Hong Kong was
colonized by Britain. It has strong British
cultural influence. The high density
atmosphere is typical identity of Hong Kong.

We started this workshop from the typical
Chinese vernacular. At14:00 on 24th we
arrived Hong Kong air port, and then moved to
China through the boundary with the checking
counters. Then we went to Dongguan city. We
felt strong contrast between Hong Kong and
Donggauan. The guide said that people can not
freely visit Hong Kong from China. There are
various conditions for it. We stayed a hotel in
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the city. After the dinner, we had a meeting
and each participant explained the first
impression of China.

(Second day: 25th March) Nanjya village,
Vernacular investigation

We visited Nanjya village in the morning. It
was so beautiful place. There is a pond.
Traditional houses surround it. The quality of
conservation is quite good. Interesting thing
is that people live there.Therefore, Chinese
vernacular including not only houses but also
the life are still there. The guide said that this
place is safe. So, I gave 1 hour for students to
freely investigate the vernacular. They did
various investigations, such as taking photos,
sketches, collecting materials, and so on. Then
we visited Keyuan garden. It was built in 1850,
one of the four beautiful gardens in Dongguan.
It has Chinese vernacular aspects of the
arrangements of pond, alleys, walls, bridges,
and stones. Then we visited Opium War
Museum. It is important to understand Chinese
history.After that, we moved to Macau by a
ferry.When we reached Macau, it already
became dark. We saw the beautiful and flashy
lighting of casino buildings that was strong
aspect of Macau. Before the dinner, two
architects in Macau had lecture for us.
Mr. .Nuno Soares who is a member of board of
directors of the Architects Association of
Macau, presented his refurbishment projects.
Then Professor Rui Leao of Sao Jose
University showed his conservation projects
including Maritime Administration Building. It
was built in 1874. After the administration
moved from it. He did refurbish design for it in
2004. I felt the design was so creative, though
it was conservation project.

(Third day: 26th March) Macau, Exploring
Concept, Middle Presentation

In the Morning, we visited Historical area of
Macau that became World heritage in 2005.
There are 22 historical buildings and 8 squares.
We visited Ruins of St.Pauls, St.Dominico’ s
Church, Mount Fortress and Senado Square.
Students were doing their works during the
visits. A student, who deals with “Flag”
made a flag by herself and waved the flag.
Other student was checking the sceneries
through holes in a paper. She was exploring
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sunshine through trees using the paper with
holes, as the device.On the evening, we had a
middle presentation, where students present
the vernacular investigations and the concept
works. Pro.Leao and Mr.Soares came to the
presentation as the critics. Students need to
explain their works in English. Although their
English conversation was not good enough,
they can use drawings and concept models.
Pro.Leao and Mr. Soares gave appropriate
advice to students looking at their possibility.
Their responses were very positive to each
project. The interesting thing was that students
found out aspects of Chinese and Macau
vernacular that the Macau architects has not
noticed.

(Fourth day: 27th March) Hong Kong Visiting
and Exchange Lecture

We moved to Hong Kong by a ferry. Then
visited some places including Ladies’ Market
in Kouloon area. After check-in the hotel,
we had an exchange lecture between Hong
Kong and Japanese architects. Prof. Ishida
initially presented his projects including works
when he was in Dutch that relates to water
environment in fluent English. Then Mr.
Thomas Tsang who is teaching at Hong Kong
University presented his art works. It was so
powerful and interesting works. In the next,
Ms. Kamo presented her school project
including the workshop process. Although her
English was not fluent, she clearly explained
them. I thought that her sincere attitude
stimulated the students. Then Tony Leung
presented his refurbishment works including
furniture. They were so exciting and unique
projects. I presented the concept of this
workshop and some my projects including
user participation process using collage.
Finally Mr. Koon Wee who is teaching Hong
Kong Univ. presented his students’ works
looking at the theme of this workshop,
“Transform from Vernacular” . I thought that
the works stimulated Japanese students. I
really appreciate the presentation.

(Fifth day: 28th March) Hong Kong, look for
suitable site and design something.

We initially visited Central area in Hong Kong
Island that is high-rise buildings area including
Hong-Kong Shanghai Bank designed by
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Norman Foster and China Bank designed by
[.M.Pei. Interesting thing was that the
buildings were designed looking at Fu-sui
which is traditional Chinese philosophy
including good and bad directions. We had
free time for the investigation there.Then, we
visited Repulse bay which is resort and
residential area of high society. We visited
Chinese temple there. During the visits,
students were exploring their projects and
looking for suitable site for each project. A
student took photos of the scenery with his
concept model to check whether suitable site
for the project. We came back to Central area
again. Then we had free time for projects. The
three tutors including me visited
Mid-level-escalator in Soho area that is one of
famous areas in Hong Kong.After we had
lunch, we came back to our hotel. On the
night, we had tutorial that was the last
opportunity for students to get advice from the
three tutors toward the final presentation.
Some students were not good enough quality.
So they wake up early morning and visited
their sites again to explore more.

(Sixth day: 29th March) Hong Kong, Final
presentation.

In the morning, I looked around each
student’ s room and gave advice, how to
explain their works in English. They needed to
present in English to teachers in Hong Kong
University afternoon. Eunice Seng waited us at
the gate of Hong Kong Uni. I met her when
AA Asia workshop in Shanghai 2009. She is
PhD candidate and teaching at the university.
Already many students of Hong Kong Uni
came to the presentation room. The critics
were Eunise Senrg, Koon Wee, Thomas Tsang
and Tony Leung. Each student presented the
project using drawings and concept models
and performance. Although their English were
not good enough, the drawing and the model
were very helpful for the critics to understand
the works. Interesting thing was that the critics
often debated each other in some controversial
projects. Although the qualities of the projects
were various, the most of the response were
quite positive about the investigation stage. For
example, “You found out vernacular aspects
well that we Chinese has not noticed yet ”
“The way of the investigation is unique using
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direct your experience” , “You created
powerful concept using performance” and so
on.However, in the proposal stage the critics
wanted something more looking at the depth. I
am not surprised at the response because they
spent 4 days for the investigation and the
concept making stage, but they used only
2days for the proposal stage. This program of
the workshop rather regards the investigation
and the concept making. Therefore I allocated
longer days for them. The most of students
have not many experiences about the
investigation and concept making process in
their architectural school in Japan. Therefore, |
would like them to learn how to deal with the
investigation and concept making looking at
vernacular issue abroad.After the half number
of students’ presentation finished, students of
Hong Kong University presented their recent
works by the offer of Mr. Koon Wee. The
programme of the works was to make a film
showing their analysis of Hong Kong. Their
works were so powerful and creative using
various techniques including sound. Their
analyses were unique and rather social side
including people’ s life. It was good
opportunity for us to understand the different
approach and exchange them each other.After
the presentation, we had a dinner party with the
critics and students the all critics gave some
comments to us. They admired our workshop
and students’ works. I think that all students
were so happy after serious time. Some
students did questions to the critics and got
advices from them without hesitation. I think
that students became tough and open mind
through this workshop.





